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IVRY GITLES

O of the most ariginall violinigs of his
gima, bery Guitlin weas. bors i Haila, lrael
en 22 Aoguat 1921 He begam 1o srudy
the vaode ar the age of five and gave b
firse concerr ot the apge of nine, Bronilaw
Hssbswmam, the colebraned violinia, hewnd
i play when he wis ten bnd was w0
wirh bk palent char b som

Giths po Paris 1o Wy ar the Maronal
Casrapwvacory, Having wom a Feemicr P
by the age of 13, he continued bis smudies
wnth Creoege Enews, [sogoes Thibend,
Casl Flesch and Theodorne Pashbko
[Dring she Seoomd Wirkd War he weni o
Londan where he fura worlied @ o wae
factory and was then assigned oo the
astzirs brwnch of the Brinsh Aemy, prving
numenogs concerts: for the Allied welldirs,

Afier the war Gitlis made a highly
sucerssiul debiat waeh the Loadon
Philhismonik Orchesiras and suburgaeach
played with the BB and all oiber
principal orchestras in Geest Britain, In
1951 he wom the Jaaques Thaband
Eeterru tonal Cosgeenion, and a few
days lanrer received an enthusiaanc

debut. Hie wias soon i demand on comse
platiorms imernaonally - he made hn
first sour of the Unised Scatcs i 1955 and
mfmw;pl-;-i&mﬁ
America, Furope, the Middle East, Somh
Afaza, Gireece, lseael, and England,

Gl mavenck approach asd
wnwillingness i be categermed have
caused him [ cemain something of am
cutinler b0 the glowsy, increasingly
ooasemarcial musis besiness., Hie has,
warrad, gone hiv own way, Jppoansg
megulasly on film asd pebevision,
cmiblihing and wling parr in festivals,
teaching i Paris and fursher afickd and, in
190, heonmang 3 “ypecial amboidsder™
for UMESCCL. Thevughour kis long and
dittirguished periomung Cafeed
additesa to preseacing rhe srandard
virnsso peperimng, he nemained a
devosed champion of the came of
OOICEPUELNY M.

The long career of hiry Gitlis was blesed
at the et By the great Broaialew
Hubsrman = & pamiculaily apr

henedictaon, ai 1 hii always seemed po
e Bhat Gitlis is the crue beir wo the
Hubermain pradaion, By thas | mean thas
while perfecrly capable of playing
beautifully, be will play levi than
Ewrautitully if he ehini the mmic demands
that approach = and while sheer vinnay
appeads 1o be imporang ro bim, it ke
second place in his lng of prionics o the
mrd du commuemsate the cisence of the
vk in hand. Thes aromude is apparens as
et = B pecordings as in his coneert
porfommances. A Githi recosding may

I somscwhat igrange, of even “over the
top’, but it will never e doll And when
the sk, the moment and the mase o8
come magerther, in one of thos rare
gomjumgtingm that recond colkeotors spemnd
years waiting bot, b \AIEPEELANGNS TIN
b atrodutelly overw helmimg.

A further link with Hubsrman is that
Gl Bian always secennd tir be something
of an outsider, 4 player apast from rhe
maswitgeam, for all his legendary stais
wathin the pom. Her rate a mere
mmhmrdﬁﬂinbm
pdnan&liﬁ\lﬁdﬂ'ﬂhiﬂ
alhtogether. 5o bere noone paradox

associaned with this torvile Bddler: be n
maer coamerpolitan than mi, [(RCRE
heen teatned i Fits by Magcel Chailler
and having had Enescu, Thitaud and
Flesch among his tvachers; be has wirosg
Bk with Britamn as well as Frances and
wet | doubt if e i a household name even
i bts marive lsrael. He i, perhaps, one of
thoee ‘free spinsy” whi have no single
antianic bome,

Heer i asother Gitls paradoc. A man
whtis can play Paganini, ‘®ieniawski oo
Sarasane 1o the manner borm, ke i ofien
a1 hit it in Mkh-cemeury muis 11kink
thar srancns bor ki succeis with moderm
music ik thae be appeoaches i with sonal
invedvement, & i it were semcthing. from
thee easily acornsible | 9h contary rather
than soevething knitty and difficulr. The
eesult is that suddealy the Wi is no
Inerger dufficulr for che lisener, becawr i
hass besen it s billiantly ivom within by
the buming commitmeont of the arnst. In
the coneert hall be hus premiered works
By Mademna and Xenakis, among cghers.
Hes discography, although not parzkulazly
Large, spama the gamed of violin-playisg it
g imaudes -:wﬂmh




is particulardy prowd on The Rolling
Sromes” Kook awd Boll Civcus albam.
Tully Porier

Vichn Comicaton

Tihashoowsky had bad lock, ininall, warh
wwi of his mess pogalar pisces - the
Winhin Cosgorno and the Prano Conorrin
= B At eieor. The wory sheot the Violin
Conceno s well knowss bow his
pareoness was wnbapgy with i Bow
Leopok] Auver refused so play in bow the
peemicer m Vignng was a hawo; amd how
Hanshck dlaughtered 2. Much iBe same
thirg happened witk the Firne Piass
Conceno = 8 woak thar may well be the
most popalar composition thar
Tehaikovky ever wrese,
Tekaikowniky bhad 4 vohime ciie s
peoleisionl epe over ki Violin Congero
while ir wa m the proves of
composinon, This was in the spring of
1878, whily he was seaying a1 a lodge in
Swatrerland with ans Jeieph Kotck, &
Russias Diddle viewoso, Kotek had
studed wirh Joachim snd developed meo

one of Kusea's finest insorumenralisgs, Fe

helped Tehaikoviky with the solo liyowm
wred nechnique. In Apnl of 1578 the
composer was able to wriie vo his
benefacenes, Naderhda vom Maock, that
the firg muvessene was linisked. *] am
warndied wath . 1 im sot costent with the
Andasee, and | shall ewher imgeove it
radically or compose & mew one. The
hnale, if | am pog miitaken, is @
snecredul o the fire movesens,’

O 29 Apnl, Tobukoviky ket M. vou
Meck knosw than he had compoded o new
Andance “which cormesponds besrer with
the cther movemenis, which are very
eonmphcised .., [ comaider that the
DOBLETNS b pw cormpleted, sl
1omorrcr | iball naeh ;s scoving. w0
whan [ cam beave here wicheoms having this
wark any longer beforg me,"

Tehaikowily romrmed te Rusisia. Then
wae 4 detiei of disheartomisg
euperiences. 'When Kok refinad the fira
performance, Tohaikovaky dedicased the
wongerin oo the grear Leopold Suer,
Rugia’s fart vinlinii and prohably the
grestest sescher of the 19eh ecntury, But
Auer would nor karm the coscemo. He
read through it a few nimes @nd then robd

Tehaikoviky that it was unviekazsic and
unplayable. Mase. von Mecdk alsn 1ok a
disliking oo the music. In a series of
lemers, Tchaiknvaky meckly defmded his
worg, ‘| bope that in time the work will
give pou preatee plervete” be oomelaiad

Them Tehaikovaky tried ro meeres
Emide Swmrer in the score, bur the French
il ursed @ dows, Tohaikosky
weni ta b grave helievisg that Auser Bad
used his influcniee bo furn Saunet sgaast
s wonre There is & BOtMon in
Tohaikovsky™ diary vo the effeor dhar
Auer's judgmen; had plaoed the conoern,
‘i unfortenain chald of my
imaginasion,” isgo ‘the bmba of forgowen
theegs’ fof Mmany years.

Theee pears pascsed unnl the st
performance by Adolph Brodsky, a
Russian violisir, with the Vienna
Philhamanic conducted by Hiss Richeer
o1 4 Devember 1EEL. For two of these
years Brodeky had kepr Tohaikovsky ca
pins amd meedles, Blowing hot and cold
abao e comcrren, Even aficr the fire
perfermande Rrodiky did not fail 1o ke
Tehaikoviky kesvw that “you have,
el packed 10 marny difficubies inm

ir". Anad Brodsky admimed thas the prime
miower in che premdeve w the conduaion,
“Wiomw magsi not thank eac; i | wha
shorald chank youw, for it was oaly the
denire 1o makie the soquainrance of the
new conoento the induced M Bicheer
amfl afverwands the Philbanmonic
Oinchestra o bear me play and allvw e
i pardicipase in onc of their contents. The
coficerts wis nol bice ar the peheagual of
the s thange, although [ came our
sucoessfully ... Ar lengeh we were
ademasied o che Philharmonic sonser, |
had 80 e enntent with one rehearsal, snd
miuch nme was lost cofeecrmg, the
oichearal pars, which swarmed with
errons ., Richoer desived oo make some
cuts but | did nes peemit ie,™
Thﬁrmhl#hmp}rﬂnﬂlﬁn’d
b coerto. Edward Hamalik, 1he o
poweital of all, whoee woed was liw
tikeoughour Germany, st om 50 paper
amd camae up with soma gessle commpndy
that “the viedin was yanked sbeue, torm
siunder, beaten Black sd Bue ...
Tebuikovsky's Vsl Concemo brings us
e e firsn rime oo the hoerid idea dhar
thare v b mrsic cha sginks in che pax”



o s e emmarw w e e ——————

A inceac aftermmath: Beodily made,
FEaAE 0 OOBE, @ DRETEndo TEpuraion
as a spocialiss in the congering and
Tihaikoviky rededicaied it e him, And
Leerjatel Ay decnlend thu thee woie
coitld b plaved, afver all, and presemied o
in public mary mmes, Io & nos rake long
before the condortn was popalar the
wanthd cver. ad Hasmlick ever fecine?
e wonders.

In ez wear 1550 in Cologne there was
presenied so ihe musical world the Firse
Symphony by Max Broch, sged 12 years.
B o6 & Jusmary 1336, Boach had rhe
goeoedl formune po be the son of a baghly
et sogwram and masic pedapogue,
His masther brcame sorronr of her sy
musizal iomunes and bacause of her
experience A dssooianons wis dble 1o
gubde him along the smootheis pachears
o @ sound muical iraming. Combming
tha with a domaitic atsosphere of
devoted hwe foe 1he coudi she nunueed his
grear gift unil ir foond falfilment in the
st of mamy of his gomcmporarics,

Although repeeseaded ioday in ehe
concret woekd by lile meoee than b
Violin Concere Mo.1 i G minor and his

seting, for cello of the Ked Midrer, the
carabogue of Troch’s comporinons
overwhelmingly faoun works for voicen
wred ercheitra, mangly pieve of heavy
propoitseas. Three operas aze known,
including an early sering of an
sdaptation of Goethey Sobrg, Lagd wnd
Raghy, 2 b beit-kesvwn prosluee in
e medium, Die Lorele In &
commemonatve essay abour Brach, | Lans
Picener, one of the outstasding
cnmpisprs of Gedmas epoda, Sormsdes
th katrer work ome of the imporuam
contibutions. to the casegory. Me places
e Loreled amnong the best works in dhiv
Ficld, & a class with Don Gianad,
Divr Ereducdoants ﬂﬂﬂmihﬂu
Bl Bauchs Farst Violin Conoeno mist
joyful sowniing. Broch quickly achicved
wonldwide recognition with the comcemn;
indkovd he Bermaclf Later called it “macn
Allerwehtskomren’ {"my workbwide
concerme ), The firs performance was
given on 7 January 0868, ag Bevman,
with the ominent Joicph Joockan as
snlong. Four years bites, on 3 Febeuagy
1872, Fabl de Sarasare pesformed in for
b firer v i Amserics, with the

Chrchesora of dhe Fhalfa rnonic Socieny,

Jeam Sibeling’s famaly background

wits mainly of g of profesionsl

asstciitsse. He was born on 8 Deoember
1945, ehe som of a regimenal docor in
Tavasprbas, The same source sk stairs
shas ot of 33 direct ancriborn livig
argund 1700, 15 were Finanh Swedes
{|peruogs of Swednh orign bring in
Fesland}, nine were pare Swedes, and one
wgt German, keaving anly fomr pure
Foman. Sibeliot kimself considered this
ermned o] subosdinase o
the envwiraamenral influence of having
Teen @ Timew chroughess his kife,

He naust be lated g ehe

welebaased violinist, For 10 yeary, frosy
thae age af 15, he plaped his sialin
praceially lpom moeming 10 night,
preferring an ebegant violin bow oo
haseful pen and ik, He actually bocame
sulficimsly expert to periorm in pablic
ik Alendehishn concerto in Helsinle
Dbwiously Be soon came 1o dhe realizagion
thart hae weas beover voned (0 composition,
fer noe hai g0 dig mane deeply o disseves
inlirmaizon abind Shelun the comerd
wnalkat than alsut Sbelus e

of the Violin Coscorma in Tk minoes Some
disappointment i sill appareni, though,
in the facs that be sooma o Bave boea
pied with wrining for violin a6 a

gred compoien in history whoee eaely
Training wis i a foreign field. Having
had no professional mosaans in his
ﬁ-ﬂrﬂunqm & 3 mem of
garning a Ll ool wean comsidened o
ruiky buiineis, he wis s o liw school.
{Hhi:mwiﬁm.bnwrm.lumrdid
wvpe simulianeosly, and ¢ Iy Law

ﬂnwnr.!uuﬁqdmm
sevoral other mingr coempoainions for
wvioln, the conderin i his omly mapes
wanrk for a wolo Etrument and ondheiera,
Thene i perhapi an indiation of dhis
disappoinmment roo in the opinion of
sevipral gonorrt violizism chat the

il difheultues of dhe Lise

wan abandonid,

I 4 statement to his beogeaphes, Karl
Ekmae, Sibehus o pepored po have said
than his rragedy was his desire 1o be 2

muvemeet of P cotwento dic bl
pleelul pevenge on thase who have
sucoceded whene e failed, Casl Halir was
soloiie at the firit perfoamance in Berlin,




1905, with Richard Serains comducring,
The i b o the works by
Bruch and Sabelius. here sbould provads a
fascinasing cpporunty to conlek the
approaches of feo diaimilis comgosers
o the sarme k. The E Brach,
steeped on the one hand im the Shrm wed
Drasg eva in Germany, on the ather hand
powerfully influencnd by e
sophistication ded case of the
Mendchashnias celvere, must srand »
the diext apposite of the alood, mysscal,
Firsrirsh, Sibelive. Comradeship s
wesnability shine through every mesure of
the Brach concersa, as welll as the friendly
of prvekc ae @ deliphibel sofage
feven the real srugghes of ing, Whas
il is sppeioed w donc so with e
srricnds that it = all mefely amoaher
mcars by which the delighes of life may
b pointed up. P Sibelies che affair n 2
servivins one with po room foe frivedey
The peefeamer whir eakes this muss in
bhand is not peemsted 1 reax inne
jorialiey But rrel adame an astiveds of
salepemsience, urong and secure in che
delimeariom of it mighty mesiape. T
senepelies arr in comesd, and the peifodmer

must b prepaned ar all cosm o omemge
wactoehois or brave the cadk to one seee
heroically crained, Bruch has supplied
&na, and ks mis b 8og sy 1o play, b
there 15 such & good hmour abost it that
et iuaginees than he ot thies on papee
with a kindly pleasure, beging they would
mon 1o scviously obsoure the plaper'’s
enjoyment. The sechnical problems
ercated by Sibelius are mesn 1o e 26
challenge, one which oaly the mme
valiang dasr acecpe. Acoepted and
overcoms, the tadk no ot o reward,
hvating the seveainy of aclaim from
IR

The: firss movement o the Brach
Concrero it a peelude, Allegro maoderasn,
in 44 girne. This b5 & tnoe prefading.
movement, ab il the soloiss wene aiked b
oo (helooe the audienor and
demonanrane “warming-up’ procedures,
wually sescrved for the dressing room.
He iriex the e, and the fingers,
irmproviieg linde rapid passages up and
dorm the sarings, After a bit of this he
me]fwh’n}dﬂi{ﬂd!‘.mﬂ
o che insirurmend is BE 10 PeasT 1o a

change in asmespheric conditions. Thes
arumae maew rapial imprenisd B, and 4
gransition 1o the woomnd movemenr,
Adigie (E flar majorl, in U8 ome, the
ek for which the soloist hay preparad
hirveszld in the prelude. I2 aivives quiety
ane warmly ax a wonderful camilena. In
coniraf o thes the secomd groap m
sorehat more mrgeswous and bead the
wodo far i all directions, All this i
pecalled with moor achen lariis
exwcursiomn by ihe solot, snd the
muvesniid Coimnes 1o & close with a
coxdalike version of the opening musi,

Iy e third movement, Allegro
emevigon |G majocl, in 22 G, 8 vagoe
suggrstion of dadkesis is given, bur s
s Linsghed wway by the explosive
pervialery when the solo i, These good
apirits pervade the ontine movement, with
many imrpresible antics cuikeng the
ekl o B0 ity Qond |l isse.

In the opening of the fing meovement,
Allegro moderans, 12 cime, of his
gongerts, Sibelan. tallowend his awn sdvice
1 “jump sivaight inbs the warer and san
ywimming’. The soko enters immediatly
afice & modne of aoring tremalo om the

tonic chood, The experiction of this
maverreet iy divided inie thiee dnnogy
woxtzond, the firss mwo separaced by an
embevonic cadenea, the rhind intruding
icself rather pradily into the ssedpanon of
the sronnd. The real cadorra follows
wmd-#'r.Hﬂthth*hPml'ﬂT
Diewebepement and recapiulacion oo
amulisneomly, esch of the amginal
wcnion being iveated in oeder of b s
appearance. & short eods based on the
firs matil o the movemen provides
the ool .

I the second maovemaent, Adages &
mohio B flas majoc), 44 g, alver a
chilly, wombre wessdwind opesing. the
viohin dingi & wweet cuntabile melody, one
ol e Tew such expended warm passages
1 b foundd im Sibeliugs warks.
Conraased 1o ikis is 2 soodmdary secram
with rhypibmicslly involved double sops
fioar ehe vislin, than soon spocumbs: o the
calm of the oniginal melody, Thai s gren
vo the orchesira whils the solo indulges in
fancifed vet wympatketic colorapars. The
i wiogs in lime o nopeat a limde
queitase secalled from the beginmisg,
which it answers lor iisclf.




The third seevement, Allegrs, ma oo
ranoo | [ major), 34 pime, conisin chiefly
o the alivrnation of rwo main themes,
The firit, sconmpanicd by a hoof-bear
sort of aocompanimerd, is in a jerky
rhyzhm, scrongly segpetive of &
pudinuazme, The wooed chreanmea
constantly to deitroy the 14 chythen, But
subsdues s, probably under the
inftumay of weveral chilly linke Sraits. b
actur in the woodwinds, The two themes
become catbsee mived mward thie end,
bawrh somewhan mllifeod, o e solo
wiglin shows by i incresung briflanoe
ithatt it 5 manter of the diuation,

The Mendehashn Viols Cameera was
imamedanrely pogiilis, and dalyies ever
wimcy 15845 have been exclaiming shesr ms
[praniy, #i periodtion, i recurcefal
sooniig. 1t was Ferdmand Duavd wiha
played the fiem performance of the
cemcerso om 13 March 1545, David s
prubably the Boest German viclmiar of
fris e, i e e a s Friend of
Memsdedsole. When the comperier
brcame condamor of the Leipzig
Ceewandhaui comcor bae imisond char
Dravid be concere master. That was in

TR3E; and he winlinkn held than
posation until his deaik in 1873, in
wedbenio wo beiing viodie profeisor at the
Leipaig Conservaney.
Akheragh this E minor Concemo was 1w
be Mendelischn's oaly work in the fom,
i was nol Bis fest atterepr, A g boy of -
14 b had made pwo shkendhes for & puir of
witdin congertos, Ir should be mentioned

as . panist, be abo was w el

irning player,
m#ﬂ-ﬂl’ﬂqﬁ minar Concorta
can be praced letzers i Ferdirand

David, On 30 July 1535, Mendebizobs
beld ghe vicknist thar 1 dhould like po
wime & vinhn conocr@o fue you B
wiraer. (One in E minor nems through my
head, the beginning of which gives me

Mendelssobn anvwered, It i niee of you
o wrpe me for a violin concemo .. [ shall
brarg. youn wmething of the wer, bur w is
fi0l ah eday job. You want i o be
brilant, and bvw cin such a pereen o
mysell accomphish thar® The whole ira

okt i going ro be played on the E sonng!’
Ir ix amung m maone thas the mbe of
wartmonon has chasged litle, They alll wasg
Brallant conoernos,

Several lemers paasd beraeen
Mendelsmohn and David, Alihough
Mendelishn knew geete well the
potental of the violin, he defereed 10
Dravid’s greaver profeasional esperienoe in
marters of fechnique and iolo wiisg,
Ther cakenas = a wyittrn-in cadenea - an i
i atandi weems 1o be langely Dunid’s
work) and one wondors how much else of
the oncono wai duc vo Dhvid's
mgpeitnd, Mendelnokn, o any rake,
meved oned oo bude the facr thae the
CONCEND Wik in many respects & woek of
eollaboraton, Bt of one thng we can be
ﬁﬂﬁ:ﬁmmw:rﬂ
orchesraution are puee Mendelsushn, snd
the theemutic conoen is Mendelaohn an
hii greaeie, Thore may bae greater violin
concerem = by Beetheren, say, or
Beahimis = but there ks mome moee
perfecr, and rthas includes the violin
oonoereon of Mneast.

Bartdks two compeniisns ropresenicd
Tetre belang 10 his ‘thisd perssd” in which

his ek shrs, beyond & perfect
command af iechnical resomrces, his
ingreasing concren with precphes of
foern. The exceptional clarey of deign
thar diczirguishes the Viola Coscemn and
the Music for Serings and Percussion, for
corelstion of tesane dlmeats as an
arveralll unifying facvor, and s alming
mathemarically exso balance of

Hormal division.,

The Vol Coccesto wi commiiioned
by Bamdk’s "dear fremd Zaolvin Seéfbely”
w0 whom it dedicared. b was composed
i Rudapest betweens Auge 1917 and
December 1938; the Bt peeformanoe
ook plice in Amssterdass by the dedicnes
and the Concergebouw Techewra
cxmdipibed by Willem Mengelbeoeg, on
23 Apail 1939,

I Form aesdl spiarin chis Cofoero
comdorms i Clamical ideals; alzhough the
whilin part requines a hglﬂ;p“-uf
eechnical pestection feom the perlormet,
whe viemuoso element o always compolled
by prmanly muscal considorations,
Apart feom the analogom teeatic
mnterial, e wmity of the comporueios




also ensured by the key relagiomibap of ihe
sepurane minvements. The B mujor =
G miapor = B imafor
ontirely so Clansicall paringi phes, if
allowance s made for the GG major of che
maddle sesvement that eeplaces, an
oednideration of e wl insroments
lmiranons, tee troe dominara F shaap.
Ban b prancipdo of pnigy gogs deeper
ghan el eherg i a subtle relagionden
Extwren the bl contres of the ven outer
mawernenls wihone B rajor dhows 4
proncunced inclinamon o G, and the
middle movement whosr G major is
pulled ini ghe direction of B

A sarmilar subtlety is evident = the
eherrims ifiterfelimonsheg thit Sdsocistes
thee o ooier movemens, and also the
ideas of vach of the two movements taken
separaicly. bn facs, Baredk aniginally
propoicd i wriks 3 conderhs m the form
of waruanons, bur Seekely insined on a
proper Sonoerio, The Comgasce
apparenily gave isg pet on examining che
thermatic matenial of the teo movemants
it will e obviinn that his oraginal
inleRE R prevabed.

In the firg movement, Allegrn non

irvrppa, sax bars of prehesnal
intradustion, set for harp, wd pirscans
of e brwer sonngs, and hor, precads
worienor of the principall sheme. The
paragraph devides ingo thoor parss of
which the thisd repeats, with
sl icanions, the few, ked the second,
froom bar 22, conrains bnsk semigquaver
hperstions in gontraas §o the Jegnity amd
ool comtinuity of the fine, The
develspment wotion beges with s
dreamy, lynical passage of che solo violin,
recalling the incroducion body i s
wnlodis conhigaration, which diorives
troam the pizrcano mobd in the bavas,
and the sevtespanying chondi of the harp.
Adrer an exrerrve orchesral innerdude,
and the recapivalation of che remaining
maicrial of thy expoiicion, thy sola vielin
e B0 rewt o O, which usher = the
cadeniza. The coda o given over 1o
cosbanations of vafious themae
fragmens, providing a sezable
hackpround o the slo Eaoemeant’s
il Hights,

Tt teenary feemal pattom of the
sevond movement. Andisce rrangello, i

comsipara ey umple: fhe atitement of 4
ehemari strogpde and i pecapiiulanion ar
the end embrace siw varistion: of arongly
contrasted charactrr. The theme itelf, &=
ih-h&'pu&:ndhm'-uit
witplcations |mos imporeant of whack o
he Lydian = augmenied = fourth), is
exaremely suiable for minacal
cranstrmations, In the limd variagion the
winlin i liegely befe slone; the second
vasiation witneses & dislogos berween
the harp and the solo vieling dhe third
waiation belongs sgain larpely o the sils
<ol sbsorarire  Feriiorn o

padmis, apd similar deveces. Towards the
e, however, the wdo: violin joies the
orchestra’s canonic texoure, and prepares
ity pwm entry with 1he fepise of the
VAPLAEH Theme.

The geincipal chemars geoup of dhe
thisd movement, Alkegro molio, like dhar
of the hest movement, connti of three
wxtivna. The relatisaship of the oproisg,
themie 8o the Boble melody of de firse
mervemen s obwioms even at firsc bearing,
it i morduced, like ity peototype, by the
sols vinlin, There i exiSement is the
d wection thal consivty mansly of

duultle-iboni, in sieiking cestras o the
previ seceim’s lirioal confessims. The
Fomreh varamon, sgain in oomrast o the
dogaciod rhyihm of i prodecoion, s
rhagrushic m characher, eomtimaey wile
and melismane pasage; the fiith
winiation is & scherao thar oombines
mamwvic Frapgmencs and higurapons in a
Evilliame filigree work; in the sixth
wasition e gt of the muazal
ArguImEnt = canomse enirkes of the
subsamtially aleerad them = is relegaied
o the sechesira, the sobs vislin's
roncribution ooonisting mainly af vhakes,

bealhant viclans: Ggeranons: the dimac
of a crescendo it follvwed by the chind
paragrapds givem aver entizely i ik
orcheutra that dliborarc the disdce-hlor
apening theme. The ret of the theman:
componems are all easlly recogaizable
variants of their opposiee nombsers in e
frst: maeormem, Thee clotsg proup is
omitted, and the exponition runs right
it Ehe development dntion, which
opens on F This section i maindy

of choads that fewt oocwered in ihe fing
munvemeni; here, Borwrvee, thei dynarme




comrol makes them less alanming, than
previoushs, Neventhelest chey gaher
sromsrrdum towards the ond of e
seation, asd their eomion is eelieved by
the enery of the principal theme. inversd,
om the solo violin laver, which
wrﬂmm1hrpn1dn-miwﬂr1hr
ol e

firiE movement As

Tewipo o claccoss, is cat In sonaea feem
with G @z ool comre, The opening of
the development sexcison w poinied oot by
the ecapy ol the opeeing chorh
e traeposed 1o B 1 i wholly devosed
w0 the wiclinistic elaboration of manerisl
lfrcem ihe fing theme, The beginning of the

e rvenes, wheoh clabofales i

P d-maoeid and isvws in 8 canonic
pamags on the brass, Afrer che inveroed
eransition paisage the subsidiary groap
folboms, amd an £atenare calz e
pastage propares the thoer cadenea of
the solo vialin, The fairly kg coda i
chicily congemed with matify of the
principal theme.

The Sonana for sobo vl
commizsossd by Yehudi Menuhin snd
Femhed on the 14 March 1944, ix
Bariik’s ki publnbod wonk complonnd
by himisdi, The spirit of Back i ielt in the
foamial concepion of the work ad well &
in the pre-eminenaly polyplcai: idico of
the mrvmiic. Ini enormaous difficakics would
sleiss the techesdal rewurded of the maos

petloomeri.

The: firen mavement, slthough marked

idcrahly ib 3 gt i gl
edscaned by e opesing B
eransposed ro B flan. The ooda s indicased
by thee peturn of G, the home key,

The lengihy epmodes and incerpodaied
e tas ol P [

Frga, resdnad one of Back's ongam fugss.
The subjece imelf, shhough swongly
chanmatic, i femby anchoned on C, and
Bay a paiher limiied compass, The maosg
remaiable paisage of the movesess
ocoars with the Last complers appesrance
of the subjecr dhown i canonic mversion
with i,

Thw thied movement, Mdodia, dnplags
i simmple lernary paern with B far as
pomal cemare. The calm fiesr secoion
containg an gxiended and expansive
musigal wdea, The middle wction
alighely more amstatied and o divobed o
winbsre devarei: choeds, salie paage,

shaked and ercmalos, The third wection i
;mﬂ;dblg'ﬂliﬂr“ﬂiknllh: [iewi:
the swwement 1 concluded by the fira
part of the opening theme on the
wrystalline high regmter of ihe mabrument.

The fourib movoment, Prnifi, in G, i8 3
schernn in rondo feem. (8 conls thaee
elemenis: & rapil passage of semiquaver
figmres char deorease thair speed o an
whsinate Dk an epiede of mone smarked
rhyikmic pealile and diveesity of
wreanmenl; inll o second eptsode of
outspoliealy melodic charscnes,
imerpolancd henwoen noparises of th
primipal o Bl The Casda
wombizes the matenal of all theee.

Erstedainely after winming the fdth
priae ax the Concours Long-Thibasd
Parin in 1951 - amd cansing quity 3 sfir -
Githn chawer B0 open b eecoeding caroer
mot with Moraer, Paganini or Brahme
with & coupling of the Berg Violin and
Chamber Congerins, Thine Vox LF wos a
Gramd Prix du Deiaque ot the time and
when ehe Vichn Concomo wa recoupled
with the Stravissky Conoemo, the

eesuliing P was drediured by sany
felkrm muaaans apd even br.hl.l.lil'u.
Monroe, With his Findeworh necording.
one of twa be made of the Conoere in
1962 - she other a live perfarmanse with
the Sdwesiunk Drcbenera Baden Baden
untder Hing Rosbaud = he joined the
ranks of the precioos Bandful of previces:
inmppretors of chy work, smong them ke
cmposer™s Triend Sryman Galdbeng,
Joseph Focka snd Dhavid (hstrakih.

These are three mudenpesoes, each
presennng a differens solovion m ke
probiem of b o write 2 viols coecorto
in the Mieh eenlury, dmd per easch wath one
fent in the parse.... the Berg approschisg
late: Romamaicium chroasgh o guise of
serialism bt assboaing ivsclf oo iradinon
with ibi tlegakd eclerenie fo 4 Bach
choeale, the Seravemiky progoing a
e lasical foem, with echoes of the
Barogpee in the ook of ins mosemsents: and
& finale thag could be gm eoercig i pure
rhyther, and the Hindemitk, even mone
than the cther twis, & synthes of old
wnd




